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DEDICATION
The w r i t e r  d e d i c a t e s  t h i s  m a s t e r ' s  t h e s i s  on Fanny Burney 
to  Dor i s  L e ss i ng ,  t he  B r i t i s h  n o v e l i s t  who w r o t e ,  "There a r e  no 
laws f o r  t h e  nove l .  There  never  have been,  nor  can t h e r e  be . "
ABSTRACT
This  s t udy  d e s c r i b e s  how Eve l i na  a ch i e ve s  s o c i a l  s u c c e s s  by 
c u l t i v a t i n g  t h e  a c q u a i n t a n c e  of  c e r t a i n  c h a r a c t e r s  and d i s c o u r a g i n g  
t h a t  o f  o t h e r s .  Learn ing  to  d i s t i n g u i s h  between t h o s e  who can he lp  
her  and t h o s e  who canno t  o r  may even a c t u a l l y  damage her  i n t e r e s t s  
i s  p a r t  o f  an e d u c a t i o n  in p ru d en t  conduc t .
Thus,  Fanny Burney s t a y s  wel l  w i t h i n  E i g h t e e n t h  Century  
E ng l i sh  l i t e r a t u r e ' s  s t a n d a r d s  o f  moral ism. But she a l s o  p r e s e n t s  
a novel  t h a t  i s  more than j u s t  a s a t i r e  o f  b ou r ge o i s  p r e t e n s i o n  
o r  s imply  t he  t r a v a i l s  o f  a s t a t i c  p e r s o n a l i t y  moving th rough  a 
s e r i e s  of  e p i s o d e s .
Thi s  s t udy  e l u c i d a t e s  the  s i g n i f i c a n c e  of  both he r  g u a r d i a n ,  
t h e  Rev. Ar t h ur  Vi l i a r s ,  and E v e l i n a ' s  own i n c r e a s i n g  independence  
o f  a c t i o n  as c r i t i c a l  c o n s i d e r a t i o n s  in t he  t h e ma t i c  and n a r r a t i v e  
s t r u c t u r e s .  I t  conc ludes  t h a t  he r  s uc c e s s e s  in f i n d i n g  her  f a t h e r ,  
winning  an i n h e r i t a n c e  and becoming ma r r i e d  t o  an a r i s t o c r a t  a re  
p r o d u c t s  o f  i ndependen t  a c t i o n s  grounded f i r m l y  in Vi l i a r s '  t e a c h i n g s .
i v
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2A r u r a l  i n n o c e n t ,  Eve l ina  s u r v i v e s  a s s o r t e d  t r i a l s  in a 
s o p h i s t i c a t e d  c i t y ,  London, to  r e ga in  a f a t h e r ,  i n h e r i t  a f o r t u n e  
once den ied  h e r ,  and win ma r r i a ge  t o  a c u l t u r e d  a r i s t o c r a t . ^  To 
a ch i eve  t h e s e  s u c c e s s e s ,  t he  na ive  " l i t t l e  r u s t i c "  l e a r n s  how to  
c u l t i v a t e  t ho s e  i n d i v i d u a l s  v a l ua b l e  to  he r  f u t u r e  s e c u r i t y  (Madame 
Duval ,  Lord O r v i l l e ,  and Mrs.  Selwyn) ,  and to  d i s c o u r a g e  t hos e  who 
a re  no t  ( t h e  Branghtons ,  Mr. Brown, Mr. Smi th,  Lord Mer ton,  Jack 
Cover l ey ,  and S i r  Clement  Wi l loughby) .  As she comes to know each 
o f  t h e s e  c h a r a c t e r s  b e t t e r ,  she makes p r u d e n t  c h o i c e s  among them, 
based on t he  t e a c h i n g s  o f  he r  c l e r i c - m e n t o r  a t  Ber ry  Hi l l  as wel l  
as t he  c umul a t i ve  l e s s o n s  o f  e x p e r i e n c e .  In t he  end,  Eve l ina  
emerges v i c t o r i o u s  and can c a l l  upon her  g u a r d i a n ,  the  Rev. Ar t hu r  
V i l l a r s ,  f o r  h i s  " c o n g r a t u l a t i o n s "  (355) on her  s uc c e s s  in s o c i e t y .
Fanny Burney p o r t r a y s  a young woman who becomes s t e a d i l y  more
s o p h i s t i c a t e d  in he r  d e a l i n g s  wi th  new a c q u a i n t a n c e s  she makes
o u t s i d e  i s o l a t e d  Ber ry  H i l l .  Thi s  c h a r a c t e r i z a t i o n  makes t he  novel
2
more than j u s t  a s a t i r e  o f  bourgeo i s  manners o r  t he  s t o r y  of  a
3
s t a t i c  p e r s o n a l i t y  t h a t  does no t  change,  as some of  the  more common 
i n t e r p r e t a t i o n s  have h e ld .  I n s t e a d ,  i t  i s  a d e p i c t i o n  of  pe r sona l  
growth.  By c o n t r a s t i n g  E ve l i na  wi th  a s e r i e s  o f  one-d imens iona l  
f i g u r e s  - -  F o r s t e r ' s  " f l a t "  c h a r a c t e r s  - -  Burney pushes  to the  
f o r e f r o n t  t he  change her  h e r o i n e  undergoes  in he r  t r a v e l s .  The 
r e s u l t  o f  t h i s  change i s  t h a t ,  by the  end o f  E v e l i n a , the  once 
i s o l a t e d  ingenue who had s p en t  her  ch i l dhood  wi t h  a p o s s e s s i v e  
g u a rd i an  in " se c l u d e d  r e t i r e m e n t , "  as Burney d e s c r i b e s  i t  in the
3o r i g i n a l  p r e f a c e  t o  her  best -known nove l ,  i s  an u n q u a l i f i e d  
s o c i a l  s u c c e s s .
To u nd e r s t an d  how E ve l i na  makes c ho i c e s  in  s o c i e t y  r e q u i r e s  
an exami na t ion  o f  her  p o s i t i o n  and c h a r a c t e r  a t  t he  o u t s e t  o f  the  
domes t i c  "Grand Tour" on which she i s  about  to  embark.  Cen t r a l  to  
t h i s  exami na t ion  a r e  Vi l i a r s '  a t t i t u d e s  toward h i s  ward and h i s  
m o t i v a t i o n s  f o r  a l l o wi n g  t he  t r i p ,  a s ' w e l l  as the  e x t e n t  to  which 
Burney p e rmi t s  her  h e r o i n e  t o  make d e c i s i o n s  on he r  own. Like t he  
f o un da t io n  of  a b u i l d i n g ,  t h e s e  c o n s i d e r a t i o n s  a r e  t h e  u nd e rp in n i ng s  
o f  t he  n a r r a t i v e  and t h e m a t i c  s t r u c t u r e s  o f  E v e l i n a . The novel  i s  
mean i ng l es s  w i t h o u t  them, and so they r e q u i r e  t r e a t m e n t  comparable  
to  t h a t  of  her  a c t u a l  e x p e r i e n c e s  o u t s i d e  Ber ry H i l l .
Employing a n a r r a t i v e  t e c h n i q u e  used f r e q u e n t l y  in t he  
4
Ei g h t ee n th  Cent ury ,  Burney s e t s  t he  s t a g e  f o r  E v e l i n a ' s  l a t e r  growth 
by e s t a b l i s h i n g  her  a t  t he  o u t s e t  as  t h e  r u r a l ,  n a i v e ,  s o c i a l l y -  
unformed ward of  a moral and p o s s e s s i v e  c l e rgyman.  She i s  being 
g iven  t he  o p p o r t u n i t y ,  Burney w r i t e s  i n  the  o r i g i n a l  p r e f a c e ,  to  
make "he r  f i r s t  appea rance  upon the  g r e a t  and busy s t a g e  of  l i f e . "
Her i nnocence  s tems from her  having known on ly  one way of  l i v i n g ,  
i . e .  wi th  Vi l i a r s ,  u n t i l  Lady Howard i n v i t e s  he r  t o  Howard Grove.
I t  i s  i mp o r t an t  to  review Vi l i a r s '  q u a l i f i c a t i o n s  as g ua rd i a n  
because  i t  i s  from the  env i ronment  t h a t  he e s t a b l i s h e s  t h a t  
E ve l i na  b r i n g s  her  i n i t i a l l y  p r i s t i n e  c h a r a c t e r .  Burney had good 
r ea s on  f o r  choos ing  V i l l a r s  f o r  t h i s  r o l e .
He had c o n s i d e r e d  t he  ma r r i a ge  o f  E v e l i n a ' s  g r a n d f a t h e r ,
4Evelyn,  whom he had t u t o r e d ,  " i l l - j u d g e d "  (14) ,  and V i l l a r s  rued 
the  p o t e n t i a l  f o r  E ve l i na  to  make the  same m i s t a k e .  His moral 
i n s t r u c t i o n  i s  p r a i s e w o r t h y  in t h i s  r e s p e c t .  With her  g r a n d f a t h e r ' s  
downfal l  in mind,  V i l l a r s  was a l l  too  wel l  aware t h a t  " t h e  mind i s  
b u t  too n a t u r a l l y  prone  to  p l e a s u r e ,  bu t  too e a s i l y  y i e l d e d  to  
d i s s i p a t i o n "  (1 8 ) .  His predominant  p a s s i o n ,  t h e r e f o r e ,  was " t o  
guard he r  [ E v e l i n a ]  a g a i n s t  t h e i r  d e l u s i o n s ,  by p r e p a r i n g  to 
e x p e c t  - -  and d e s p i s e  them" (18 ) .  Thi s  i s  what  he has t a u g h t  he r .
V i l l a r s  remains  mindful  t h a t  E v e l y n ' s  d a ug h t e r  - -  E v e l i n a ' s  
mother  - -  over  whom Evelyn had given t he  c l e r i c  s o l e  g u a r d i a n s h i p  in 
a d ea th - b e d  p l e a ,  had s u f f e r e d  a d i s a s t e r  s i m i l a r  t o  her  f a t h e r ' s .
The "mise r y  and d i s g r a c e "  and t he  "wra th  and v i o l e n c e "  (14f )  E v e l i n a ' s  
mother  had e x pe r i e n c e d  wh i l e  l i v i n g  wi t h  Madame Duval and her  
husband in P a r i s  l e d  he r  to  plunge " r a s h l y ,  and w i t h o u t  a w i t n e s s "
(15) i n t o  a h a s t y  ma r r i a ge  wi t h  "a ve ry  p r o f l i g a t e  young man" ( 1 5 ) ,
S i r  John Belmont .  Belmont l a t e r  d e s t r o ye d  the  ma r r i a ge  c e r t i f i c a t e  
and absconded.  The b i r t h  o f  t he  c h i l d ,  E v e l i n a ,  r e s u l t i n g  from the  
mi s t aken  un ion ,  ended in Lady Be l mont ' s  d e a t h .
Moreover ,  as a widower deep l y  g r i e v e d  by the  l o s s  o f  h i s  own 
wi f e  a f t e r  a long and s t a b l e  mar r i age  - -  one t h a t  c o n t r a s t e d  so 
s h a r p l y  wi t h  t h os e  o f  Evelyn and h i s  d a ug h t e r  - -  V i l l a r s  appea l ed  
even more as t he  i de a l  g u a r d i a n .  Such a man, E v e l i n a ' s  g r a n d f a t h e r  
r e a l i z e d ,  would p r e s e n t  none of  t he  p o t e n t i a l  f o r  t he  r i s k s  t h a t  had 
t empted and f i n a l l y  k i l l e d  h i m s e l f .  In a d d i t i o n ,  E v e l i n a ,  e s p e c i a l l y  
because  o f  her  t r o u b l e d  f am i l y  h i s t o r y ,  would be a source  o f  j oy  - -
5"she i s  the  only  t i e  I have on e a r t h , "  V i l l a r s  d e c l a r e s  (16) - -  
to  a c l e r i c  who could  form her  in h i s  own image and break the  cha in  
of  " i n f i n i t e  misery"  (16) t h a t  had p receded  her  b i r t h .  "This  c h i l d ,  
Madam," V i l l a r s  w r i t e s  Lady Howard, " s h a l l  never  know the  l o s s  she 
has s u s t a i n e d " ;  h i s  " f o n d e s t  wish" i s  " t he  d e s i r e  of  bestowing her  
on one who may be s e n s i b l e  o f  her  wor t h ,  and then s in k i n g  to 
e t e r n a l  r e s t  in her  arms" (15 ) .  F i n a l l y ,  t he  c l e r i c ' s  s ec l uded  
l i f e  in r u r a l  Ber ry Hi l l  i s  i d e a l l y  s u i t e d  to  keeping ou t  the 
p o t e n t i a l  f o r  m i s f o r t u n e s  such as t hose  t h a t  had p lagued E v e l i n a ' s  
mother  in cosmopol i t an  P a r i s .
Thus,  to  he r  imminent ,  t r emulous  t r a v e l s  abroad in England,  
Eve l i na  b r i n g s  an " ig n o r a nc e  o f  t he  forms ,  and i n e x p e r i e n c e  in the  
manners o f  t he  wor l d" ;  V i l l a r s '  t e a c h i n g s  c o n s t i t u t e  t he  s o l e ,  
t h e o r e t i c a l  b a s i s  f o r  her  conduc t .  She comes to  t he  r e a d e r  as 
" h e l p l e s s "  (15) and " ingenuous"  (21 ) .  She i s  an a d o l e s c e n t  who has 
"a c e r t a i n  a i r  of  i n e x p e r i e n c e  and i nnocency" ;  she i s  "so i n f i n i t e l y  
engaging"  t h a t  Lady Howard c a l l s  her  "a l i t t l e  ange l "  (21) .  Burney 
c a r e f u l l y  chose  her  h e r o i n e ' s  b i b l i c a l l y - i n s p i r e d  name to  s ug g es t  
an i n i t i a l l y  p r i s t i n e  c h a r a c t e r ,  and t h e r e  a re  r e f e r e n c e s  t h r o u g ho u t  
the  novel  t o  Ber ry  H i l l  as " p a r a d i s e . "
Because she has l i v e d  u n s u l l i e d  under  t he  p r o t e c t i v e  a e g i s  o f  her  
g u a r d i a n ,  who has kep t  t he  i n t r u s i v e  t e m p t a t i o n s  of  s e c u l a r  l i f e  a t
5
bay,  Eve l i na  l a c k s ,  as c r i t i c s  have p u t  i t ,  "an e mp i r i c a l  f ou nd a t i o n "  
of  p r a c t i c a l  e x p e r i e n c e  in d e a l i n g  wi th  a range  of  people  whose moral 
s t a n d a r d s  may n o t  be as high as V i l l a r s ' ,  c h a r a c t e r s  more accustomed
6to the p r a c t i c a l  compromises l i f e  in complex s o c i e t y  demands. The 
c l e r gyman ' s  moral t e ac h i ng  was u s e f u l ,  but  only to a p o i n t .  The 
world now beckons ,  as Lady Howard a s s e r t s ,  t o  a s e v e n t e e n - y e a r - o l d  
g i r l :
I t  i s  t ime t h a t  she should see something of  the 
wor ld .  When young people a re  too r i g i d l y  
s e q u e s t e r e d  from i t ,  t h e i r  l i v e l y  and romant ic  
i mag i na t i ons  p a i n t  i t  to them as a p a r a d i s e  of  
which they  have beenbegu i l ed ;  but  when they a re  
shown i t  p r o p e r l y ,  and in due t ime ,  t hey  see i t  
such as i t  r e a l l y  i s ,  e q u a l l y  shared  by pain and 
p l e a s u r e ,  hope and d i s appo i n tmen t .
(17)
V i l l a r s  concedes  t h i s ,  n o t i n g ,  " the  t ime draws on f o r  e xp e r i en ce  and 
o b s e r v a t i o n  to  t ake  the  p l a ce  o f  i n s t r u c t i o n "  (1 8 ) ,  and,  t hus ,  the  
s t a g e  i s  s e t  f o r  " t he  l i t t l e  r u s t i c "  to go her  own way.
Once abroad,  the  f r i c t i o n  between two r e c u r r i n g  e l ement s  - -  
t he  moral consc i ence  she has developed dur ing  her  l ong,  r e l c u s i v e  
t u t e l a g e  wi th  V i l l a r s  and h i s  p r a c t i c a l  a s p i r a t i o n s  f o r  her  to win 
her  pat r imony and a husband " s e n s i b l e  of  her  worth" - -  i s  used by 
Burney to help s u s t a i n  the  development  of  E v e l i n a ' s  c h a r a c t e r  in the 
n a r r a t i v e .  Eve l ina  must  adhere  to V i l l a r s '  t h e o r e t i c a l  moral 
p r i n c i p l e s  but  not  undermine the  r e a l i z a t i o n  of  h i s  m a t e r i a l  goa l s  
f o r  her :  i n h e r i t a n c e  of  a f o r t u ne  denied her  wrongly and a proper
marr i  a g e .
His m u l t i p l e  mot ives  f o r  s h e l t e r i n g  Eve l ina  and f o r  p e r m i t t i n g  
her  f i r s t  t r i p  away from home are  the  s t a nd a rd s  a g a i n s t  which one can
measure her  development .  He kept  her  p r o t e c t e d  from p o t e n t i a l  
" d i s s i p a t i o n "  (18) ,  as he e x p l a i n s  in a l e t t e r  to Lady Howard, 
because  " the  mind i s  b u t  too n a t u r a l l y  prone to p l e a s u r e "  (18) ;  
he had sensed the  " p e c u l i a r  c r u e l t y  o f  her  s i t u a t i o n "  as a c h i l d  
who, through no f a u l t  o f  her  own, had been l e f t  b e r e f t  o f  her  
p r ope r  f i n a n c i a l  and f i l i a l  i n h e r i t a n c e s .  His compassion i s  noble 
i t  e a r ns  t he  r e a d e r ' s  p r a i s e .  I t  a l s o  su gg es t s  t he  p r ob le ma t i c  
n a t u r e  o f  h i s  r e l a t i o n s h i p  wi th  Eve l i na .
Al though V i l l a r s ,  as a c r i g i c  has w r i t t e n ,  "blames her  
v u l n e r a b i l i t y  on the  f a m i l y ' s  a c t i o n s  p r i o r  to  her  b i r t h  and 
s p e c i f i c a l l y  on her  f a t h e r ' s  den ia l  o f  h i s  ma r r i age  and E v e l i n a ' s
g
e x i s t e n c e , "  he has ,  by e n f o r c i n g  her  i s o l a t i o n ,  p r o h i b i t e d  h i s  
ward from a v a i l i n g  h e r s e l f  o f  o p p o r t u n i t i e s  she might  use to t e s t  
h i s  a s p i r a t i o n s  f o r  h e r ,  u rg ing  her  t o  e x e r c i s e  a "prudence"  (25) 
in her  d e a l i n g s  wi th  a wor ld she has no t  y e t  known, "a p l ace  which 
your  i mag i na t i on  has p a i n t e d  to you in c o l o r s  so a t t r a c t i v e "  (25) .  
Eve l i na  has l i v e d  " p r o t e c t e d  by her  own e n c l o s i n g  w or l d , "  somewhat 
l i k e  Burney h e r s e l f ,  who assumed the  pseudonym "Miss Nobody" and 
l i v e d  in f r a g i l e  r e t i r e m e n t  whi l e  her  s i b l i n g s  went  o f f  to sea or  
to  P a r i s  f o r  e d u c a t i o n s . ^  V i l l a r s  s t a t e s  a t  t he  o u t s e t  t h a t ,  f o r  
the  s e v e n t e e n - y e a r - o l d  E v e l i n a ,  " th e  t ime draws on f o r  e xp er i en ce  
and o b s e r v a t i o n  to  t ake  t he  p l ace  o f  i n s t r u c t i o n "  (18) w i t h i n  the  
c o n f i n e s  o f  Berry H i l l .  He e x p l a i n s  i t  t h i s  way to  Lady Howard:
In d e t a i n i n g  my young charge  thus  long wi th  
myse l f  in t he  c ou n t r y ,  I c o n s u l t e d  n o t  s o l e l y  
my own i n c l i n a t i o n .  D es t i ne d ,  in a l l  p r o b a b i l i t y ,
8to  po s s e s s  a very  modera te  f o r t u n e ,  I wish to 
c o n t r a c t  her  views to  something w i t h i n  i t .  The 
mind i s  bu t  too n a t u r a l l y  prone to p l e a s u r e ,  bu t  
too e a s i l y  y i e l d e d  to  d i s s i p a t i o n :  i t  has been
my s tudy  to  guard her  a g a i n s t  t h e i r  d e l u s i o n s ,  
by p r e p a r i n g  her  to  e x p e c t  - -  and to  d e s p i s e  
them. But t he  t ime draws on f o r  e x p e r i e n c e  and 
o b s e r v a t i o n  to t ake  the  p l a c e  of  i n s t r u c t i o n .
I f  I have in some measure r ende red  her  capab l e  
o f  us ing  one wi t h  d i s c r e t i o n ,  and making the  
o t h e r  wi th  improvement ,  I s h a l l  r e j o i c e  myse l f  
wi t h  t he  a s s u r a nc e  of  having l a r g e l y  c o n t r i b u t e d  
t o  her  w e l f a r e .
(18)
Thi s  " a r t l e s s  young c r e a t u r e "  (18) has r e c e i v e d  only  p o s i t i v e  
r e s po ns e s  to  he r  innocence ;  she has no grounding in t he  o u t s i d e ,  
open wor ld  where t h a t  same a n g e l i c  demeanor and " t he  n a t u r a l  
v i v a c i t y  o f  her  d i s p o s i t i o n "  (18) can,  and she l e a r n s  do,  i n s p i r e  
c o n t r a r y  r e a c t i o n s .
When she l e av e s  Ber ry H i l l ,  Eve l ina  f a c e s  a dilemma: she must
s t a y  w i t h i n  t he  bounds of  V i l l a r s *  concerns  f o r  her  moral w e l f a r e  
bu t  n o t  be a l lowed to undermine t he  r e a l i z a t i o n  o f  h i s  twofo ld  
a s p i r a t i o n s  f o r  h e r ,  ma r r i age  t o  someone " s e n s i b l e  o f  he r  wor th"  
and t he  i n h e r i t a n c e  o f  t he  f o r t u n e  wrongly den ied  h e r .  These 
r e a so ns  behind what  Burney c a l l s  in t he  o r i g i n a l  p r e f a c e  E v e l i n a ' s  
" e n t r a n c e  i n t o  t he  wor ld"  (8) o u t s i d e  Berry Hi l l  w i l l  t ake  he r  a long 
a cou r se  used f r e q u e n t l y  in nove l s  o f  t he  p e r i o d ,  used so o f t e n  t h a t  
Jane  Austen was l ed  t o  parody i t  in t he  opening c h a p t e r s  o f
o
Nor thanger  Abbey. That  cou r se  - -  he r  p r o g r e s s i o n  from Ber ry H i l l  t o  
Howard Grove and London be ing t h e  narrow female  v e r s i o n  of  t he  more
9c osmopo l i t an  e x c u r s i o n s  of  young men exposed to  decadence  and
popery on t h e  c o n t i n e n t  - -  had,  as i t s  p r imary  o b j e c t i v e ,  m a r r i a g e .
J u d i t h  Lowder Newton p u t s  i t  t h i s  way: " E v e l i n a ' s  e n t r a n c e  i n t o  t h e
wo r l d ,  l i k e  Fanny B u r n e y ' s ,  i s  p a t e n t l y  an e n t r y  i n t o  t he  m a r r i a g e
ma rke t ,  and t h e  a s s e m b l i e s ,  o p e r a s ,  p l a y s ,  and p l e a s u r e  g a rd e ns ,
wh i l e  i n i t i a t i n g  her  i n t o  knowledge o f  s o c i e t y ,  a l s o  f u n c t i o n  as
g
o c c a s i o n s  upon which she i s  d i s p l a y e d . "  Having k ep t  E ve l i na  from
t he  wor ld  f o r  so l ong ,  V i l l a r s  must ,  d e s p i t e  h i s  s e r i o u s  r e s e r v a t i o n s ,
come t o  t e rms  wi t h  her  age and c o n f r o n t  the  i n e x o r a b l e  p r o g r e s s  o f
t ime and e v e n t s .  He concedes  Lady Howard' s  a s s e r t i o n  t h a t  you th
shown t h e  wor ld  " p r o p e r l y ,  and in due t ime . . .  s ee  i t  such as i t
r e a l l y  i t "  n o t  mere ly  as a p r o d uc t  of  t h e i r  " s e q u e s t e r e d "
i m a g i n a t i o n s  ( 1 7 ) .  Burney employs E v e l i n a ' s  c h i l d h o o d  i s o l a t i o n  in
t h i s  way as a n a r r a t i v e  d e v i ce ,  in e f f e c t ,  t o  s e t  her  up f o r  t he
d i f f i c u l t  t r i a l s  t h a t  a r e  t o  ensue abroad .
V i l l a r s '  second m o t i v a t e  f o r  a l l owi ng  Ev e l i n a  i n t o  t he  o u t s i d e
wor ld  i s  f i n a n c i a l ,  a f a m i l i a r  Burney theme.'*'0 He wants  he r  t o  l a y
c la i m t o  he r  f o r t u n e .  As a n a r r a t i v e  d e v i c e ,  t h i s  i s  g iven  a t  l e a s t
as much we i gh t  as h i s  concern  f o r  t he  ma in t enance  of  her  moral
c h a r a c t e r .  "The q u e s t  ( f o r  the  money from Belmont) i s  o f  V i l l a r s '
a u t h o r i n g , "  in t he  words o f  Emily P a t t e r s o n ,  " f o r  i t  i s  he who i s
s t ung  by t he  i n e q u i t a b l e n e s s  of  E v e l i n a ' s  modest  income and s e q u e s t e r e d
life."'*' '*'  But P a t t e r s o n  goes too f a r  in he r  c r i t i c i s m  when she a l s o
12a s s e r t s  t h a t  h i s  " f i n a n c i a l  amb i t i ons  t u r n  t he  n o v e l , "  a l t hough  
t h i s  mot ive  i s  i n t e r t w i n e d  wi th  V i l l a r s '  c once r ns  f o r  e n s u r i n g  he r
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m o r a l i t y  and f o r  her  winning a s u i t a b l e  mar r i age  p a r t n e r .  Burney 
ment ions  t h i s  a s p i r a t i o n  th roughou t  the  n a r r a t i v e ;  V i l l a r s  n e i t h e r  
f o r g e t s  i t  nor  does he f a i l  t o  invoke i t  when he sees  danger  
t h r e a t e n i n g  E v e l i n a ' s  q u e s t ,  which i s  a l s o  h i s  q u e s t .  The clergyman 
does a l low Eve l ina  a. measure of  independence.  But ,  consc ious  of  
Madame Duva l ' s  r i g h t s  as E v e l i n a ' s  grandmother ,  as wel l  as her  
i n c l i n a t i o n  t o  d i s t r i b u t e  her  money among her  London r e l a t i v e s ,  he
i s  quick to  a c t  on h i s  w a r d ' s  b e h a l f .  In the  beg i nn i ng ,  he warns
he r ,  f o r  example,  t o :
Be c a r e f u l  . . .  t h a t  no remis snes s  of  a t t e n t i o n ,  
no i n d i f f e r e n c e  o f  o b l i g i n g ,  make known to  
(Madame Duval) t he  independence I a s s u r e  o f ,
bu t  when she f i x e s  the  t ime f o r  her  l e av i n g
England,  t r u s t  to  me the  t a sk  of  r e f u s i n g  your  
a t t e n d i n g  her :  d i s a g r e e a b l e  to myse l f ,  I own,
i t  w i l l  be;  y e t  t o  you i t  would be improper ,
i f  no t  i mp o s s i b l e .
(55)
When toward the  end o f  t he  nove l ,  he l e a r n s  t h a t  "an acknowledged
d augh t e r  and h e i r n e s s  o f  S i r  John Belmont should be a t  B r i s t o l ,
and s t i l l  my Eve l ina  bear  the  name of  A n v i l l e , "  he i s  " a s t o n i s h e d , "
f i n d s  i t  " i n e x p l i c a b l e , "  and immedia te ly  reminds Eve l ina  t h a t
"whoever t h i s  young l ady  may be,  i t  i s  c e r t a i n  she now t a kes  a
p l ace  to  which you have a r i g h t  i n d i s p u t a b l e "  (336) .  That  p l a ce  i s
as Belmont ' s  h e i r e s s .  V i l l a r s  t akes  a course  here  s i m i l a r ,  f o r
example,  t o  t h a t  t aken  by Hugh Tyrold  who, in Cami11a, saw in
C a m i l l a ' s  proposed r e s i d e n c e  wi th  h i s  b r o t h e r  the  chance f o r  her  to
13"secure  an ample f o r t u n e , "  and a s i m i l a r  d i v i s i o n  between "a love
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14p l o t  and a p l o t  of  hard cash"  occur s  in a n o t h e r  s ubs equen t  Burney 
n o v e l , C e c i 1i a .
In Howard Grove,  Ev e l i na  s t a r t s  her  e n t r a n c e  i n t o  t he  wor ld ;
t h i s  p e r i o d  s e r v es  as a t r a n s i t i o n  to  her  a d v e n t u r e s  in London.
She i s  awakened to  t he  p o s s i b i l i t y  of  conduct  and d i s p o s i t i o n s
d i f f e r e n t  from V i l l a r s '  t h rough  t he  p r e s e n t a t i o n  o f  a new s e t  of
c h a p e r o n e s ,  t he  way t hey  i n t e r a c t ,  and t he  g e n e r a l l y  h u r r i e d  t e n o r
o f  l i f e  t h e r e .  The s a l t y  Capt a in  Mirvan,  f o r  example,  p l a y f u l l y
p o i n t s  up Madame D u v a l ' s  i n s o u c i a n c e  bu t  e v i n c e s  a p l a y f u l
w o r l d l i n e s s  of  h i s  own - -  " though he r a i l e d  a g a i n s t  t h e  d i s s i p a t i o n
of  t h e  women, [ he ]  d id  n o t  oppose i t "  ( 5 6 f ) .  Mirvan s e r v e s  as an
e a r l y  example o f  people  who have n o t  been s e q u e s t e r e d ,  who know the
wo r l d ,  and who have a s o c i a l i z e d  p e r c e p t i o n  o f  what  r e a l l y  happens
to  p e o p l e .  He o b v i o u s l y  "does  no t  be long in  t h e  p u n c t i l i o u s  s o c i e t y
of  Mr. V i l l a r s ,  Lord O r v i l l e ,  and t h e  o t h e r s .  Yet  he i s  d e a r l y
p r e f e r a b l e  to  Mr. Smith and t h e  Branghtons  because  he l a c k s  t h e i r
15p r e t e n s i o n s  and a f f e c t a t i o n s . "  Perhaps  he c ou l d  have s e r ved  as 
an adequa t e  f a t h e r - f i g u r e  because  o f  h i s  knowledge of  t he  wor ld and
p e o p l e .  He c u t s  r i g h t  t o  t h e  p i t  o f  Du v a l ' s  p r e t e n s i o n s  a s ,  f o r
example ,  in t h e i r  sh a r p  exchange about  h a t s  in Ranelagh (59) and in 
t h e  c h a r i o t  r u s e .  His d i s t a s t e  f o r  a f f e c t a t i o n  r e f l e c t s  Burney ' s  
own sco r n  f o r  " t he  t r u e  r i d i c u l o u s . "  Eve l i na  seems to  sympath ize  
w i t h  t h e  m i s t r e a t m e n t  o f  Madame Duval bu t  no t e s  t h a t  d e s p i t e  Mi rv a n ' s  
" ru d e n es s "  ( 6 5 ) ,  he r  grandmother  "seems t o  be n a t u r a l l y  s t r o n g  and 
h e a r t y "  ( 66 ) .  Mirvan,  w i t h  h i s  " rough-house  comedy, "1  ^ e x e c u t e s  on
12
Madame Duval the  l e s s on  V i l l a r s  might  l i k e  to have e f f e c t e d  h ims e l f  
bu t  was c o n s t r a i n e d  by h i s  p r o f e s s i o n  from doing.
Burney ' s  use of  Mirvan and o t h e r  p a t r i a r c h a l  f i g u r e s  l e s s  
decorous  than V i l l a r s  a l lows  room in the  n a r r a t i v e  f o r  Eve l ina  
to  a c t  on her  own. Newton put s  i t  t h i s  way: "In e f f e c t ,  Burney
s iphons  o f f  what  must  have seemed to  her  most  r e s t r i c t i v e  and 
o b j e c t i o n a b l e  in a p a t r i a r c h a l  o rd e r  and e i t h e r  omi ts  o r  c on f i ne s
i t  s a f e l y  t o  t he  t r a d i n g  c l a s s e s .  So,  t h u s ,  Evel ina  i s  l e f t  to
18maneuver about  o f  her  own a cc or d , "  to  e s t a b l i s h  her  own s e t  of
p e r c e p t i o n s .  Edward Bloom a l s o  has noted the  way Eve l ina  t akes
pe r sona l  i n i t i a t i v e .  "As she t e s t s  her  va l ues  e m p i r i c a l l y ,
d i s c a r d i n g  t he  na ive  f o r  t hose  more s o p h i s t i c a t e d ,  she s h a r es  wi th
her  gua rd i an  t he  r e s p o n s i b i l i t y  f o r  conf i rmi ng  the  worth o f  prudence .
At the  o u t s e t ,  in o t h e r  words,  V i l l a r s  e s t a b l i s h e s  the  problem as
in the  opening a c t  of  a drama; t h e r e a f t e r  Eve l ina  t akes  a dominant
p o s i t i o n ,  i n v o l v i n g  h e r s e l f  in c o m p l i c a t i o n s ,  being i nvo lved  in
19them, and g e n e r a l l y  c r e a t i n g  a c l i m a t e  of  d i s c o v e r y . "  Eve l ina  
would l i k e  t o  r e c e i v e  f i r s t h a n d  guidance  to  he lp  her  n a v ig a t e  
t h e se  u n c e r t a i n  w a t e r s :  "I am too i n e x pe r i e nc e d  to  conduct  myse l f
wi th  any p r o p r i e t y  in t h i s  town, where e v e r y t h i n g  i s  new to  me, and 
many t h i n g s  a r e  unaccoun t ab l e  and p e rp l e x i ng "  ( 48) ;  "a thousand 
t imes  I wish I never  l e f t  Berry H i l l "  ( 53) ;  and "I s h a l l  have no 
happiness  t i l l  I am wi th  you a g a i n , "  she w r i t e s  V i l l a r s  (54) .  This  
a tmosphere  o f  doubt  and d i s o r d e r  i s  compounded by the  f a i l u r e  of  
some a d u l t  c h a r a c t e r s  to  assume a more prominent  r o l e  in E v e l i n a ' s
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d e c i s i o n s ,  l e a v i n g  her  even more t o  he r  own d e v i c e s .  Mi r van ' s  
w i f e ,  f o r  example,  r e l i e v e s  the  t e n s i o n s  o f  u ncomf or t ab l e  s i t u a t i o n s  
bu t  a c t s  p r i m a r i l y  in t he  shadow o f  he r  husband and somet imes even 
as a c a t a l y s t  f o r  new s o c i a l  a c t i v i t i e s  t h a t  i n a d v e r t e n t l y  l e ad  to  
a d d i t i o n a l  di lemmas f o r  Ev e l i n a .
Moreover ,  Ev e l i n a  p e r c e i v e s  a sha rp  c o n t r a s t  w i t h  t he  s l ower ,  
s ec lu de d  l i f e  o f  Ber ry H i l l .  The change impr es se s  h e r .  The s h o r t ,  
b r e a t h l e s s  p r os e  o f  her  f i r s t  l e t t e r  w r i t t e n  home - -  "Miss Mirvan 
i s  making c ap s ;  everybody i s  so busy - -  such f l y i n g  from room t o  
room! — so many o r d e r s  g iven  and r e t r a c t e d ,  and given aga i n !  - -  
no t h i ng  bu t  hu r r y  and p e r t u r b a t i o n "  - -  t e s t i f i e s  t o  t h i s .  A young 
g i r l  o f  " innocency"  i s  d i s c o v e r i n g  a new and l a r g e r  wor ld .  I t  i s  a 
s p e c i a l  wor ld  a p a r t ,  r e a l l y ,  from any th in g  she had known, and her  
sense  o f  wonder a t  i t  i s  r e i n f o r c e d  by t he  " f u l l  sp l endour "  o f  
London, a wor ld  o f  o p p o r t u n i t y  o f  which she n a t u r a l l y  wants  " t o  
p a r t a k e "  ( 2 4 ) .  "I  b e l i e v e  I am b e w i t c he d , "  she d e c l a r e s  (24) .
Her e a r l y  l e t t e r s  br im wi t h  n a r r a t i v e s  o f  the  sweep o f  e v e n t s  in 
London - -  meet ing  new p e o p l e ,  a t t e n d i n g  p l a y s ,  s e e i n g  o p e r a s .  "0 
my d ea r  S i r , "  she w r i t e s  a f t e r  a p l a y ,  in t he  e c s t a t i c  p r os e  t h a t  
becomes c h a r a c t e r i s t i c  o f  her  a t  t h i s  s t a g e ,  " i n  what  r a p t u r e s  am I 
r e t u r n e d ? "  (26) Thi s  e a r l y  e x c i t e m e n t  does wane e v e n t u a l l y ,  b u t  
t h a t  i s  an exp ec te d  r e s u l t  o f  he r  i n c r e a s e d  f a m i l i a r i t y  wi th  t h i s  
new env i r onmen t ,  o f  t he  " n a t u r a l  p r o g r e s s i o n "  to  which Burney r e f e r r e d  
in he r  o r i g i n a l  p r e f a c e ;  i ndeed ,  i t  i s  a mark of  her  s uccess  in i t .
Her d e s i r e  to  j o i n  in t h i s  whi r l  i s  p a l p a b l e ;  she f e e l s  g r e a t l y
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d i s a p p o i n t e d  i f  exc luded .  "I looked about  f o r  some one of  my 
a c q u a i n t a n c e s , "  she w r i t e s  of  a s t r o l l  on t he  mall  a t  S t .  James 
Park,  "bu t  in v a i n ,  f o r  I saw not  one person t h a t  I knew, which i s  
very  odd,  f o r  a l l  t he  wor ld seemed t h e r e "  (21) .  She longs  to  be a 
p a r t  o f  t h i s  m a g n i f i c e n t  c i t y ;  she w i l l  even,  as she s ays ,  "Londonize" 
h e r s e l f  (25) ,  abso r b ing  t h i s  world o f  shops,  b a l l s ,  o p e r a s ,  Ranelagh 
- -  in s h o r t ,  t h i s  i s  " p a r a d i s e "  (38 ) .  - Her a p p l i c a t i o n  to  London of  
t h i s  term,  which she f o r mer ly  r e s e r v e d  f o r  Berry H i l l ,  r e f l e c t s  her  
you t h fu l  ex c i t eme n t  in t he  new c i t y .  La t e r ,  wi th  m a t u r i t y ,  she w i l l  
temper t h i s  i nn o c en t  o u t l o o k ,  t h i s  " v i v a c i t y "  (18 ) ,  and d e c l a r e  her  
ye a r n i n g  to  r e t u r n  to  Berry H i l l .  She w i l l ,  in e f f e c t ,  conf i rm 
Lady Howard's  p r e d i c t i o n  (17) .
Thus,  by the  t ime Eve l ina  s t an ds  on the  verge  of  making her
f i r s t  s o journ  in London, t he  s t a g e  has been s e t  f o r  changes in her
l i f e  based on s t a n d a r d s  d i f f e r e n t  from those  of  Berry H i l l .  Whereas
her  t h e o r e t i c a l  moral t r a i n i n g  may have been s u f f i c i e n t  in t h a t
i s o l a t e d  sp o t  seven mi l e s  from D or ch es t e r ,  i t  l acks  adequa te
grounding in the  ambiguousness  o f  man' s  conduct  in the  cosmopol i t an
world abroad .  Her i n i t i a l  i n f a t u a t i o n  wi th  London i s ,  as one c r i t i c
20has pu t  i t ,  " fancy  w i t h o u t  grounding in empi r i c a l  d a t a . "  Here i s  
an o t h e r  f a m i l i a r  Burney theme. In Cami11 a , Hugh Tyrold  rues
21" ima g i n a t io n  u n r e g u l a t e d  by wisdom, nor  d i s c i p l i n e d  by e x p e r i e n c e . "  
Because Eve l ina  l acks  a complete  acqua i n t ance  wi th  the  world and i t s  
ways o u t s i d e  Berry H i l l ,  she i s  v u l n e r a b l e  to f a l l i n g  i n t o  the  
a dven t u r es  - -  some comic,  some l e s s  so - -  t h a t  mark her  s t a y s  in
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London and p r o v id e  t he  core  of  her  s o c i a l  " e d u c a t i o n . "
Her amazement a t  t he  l a r g e n e s s ,  impor t ance ,  e l e c t r i c i t y ,  and 
d i f f i c u l t i e s  o f  London l i f e ,  coupled  wi th  her  c h i l d h o o d  grounding  
in V i l l a r s '  s t r i c t u r e s ,  l e ad  her  to  adopt  manner isms t h a t  a r e  
somet imes so s t i l t e d  t h a t  t hey  ea r n  her  t he  mockery even o f  t he  
Brangh tons .  One o f  he r  e a r l i e s t  and i mp r e s s i v e  e x p e r i e n c e s  i s  a 
v i s i t  t o  Drury Lane T h e a t r e ,  where " t he  c e l e b r a t e d  Mr. G a r r i c k "  (25) 
pe r fo rms  and l e av e s  he r  in " r a p t u r e s "  (25 ) ;  t he  " e a s e , "  " v i v a c i t y , "  
and " gr ace"  (26) o f  t h a t  wel l -known a c t o r  seemed,  no doub t ,  p r e f e r a b l e  
t o  t he  s tammering and g i g g l i n g  wi t h  which she r e a c t e d  t o  Lord 
O r v i l l e  and Wil loughby upon meet ing them in the  f i r s t  p r i v a t e  b a l l .  
Bur ney ' s  s h o r t ,  s t a c c a t o  ph ra s e s  r e i n f o r c e  E v e l i n a ' s  s ens e  o f  
e x c i t e m e n t :  "This  moment has a r r i v e d .  J u s t  going t o  Drury Lane
T h e a t r e .  The c e l e b r a t e d  Mr. Gar r i ck  per forms  Ra ng e r . I am q u i t e  in 
e c s t a c y .  So i s  Miss Mirvan.  How f o r t u n a t e ,  t h a t  he shou ld  happen 
t o  p l ay !  . . .  I can w r i t e  no more now. I have h a r d l y  t ime to  
b r e a t h e "  ( 25 ) .  G a r r i c k ' s  pe r formance  comes a t  a c r u c i a l  moment 
d ur i n g  t he  e a r l y  s t a g e s  o f  her  f i r s t  s o j ou r n  in London as she 
c a s t s  a bou t  f o r  models o f  conduc t .  In t h i s  s e a r c h ,  she w i l l  a t t e m p t  
t o  a dop t  G a r r i c k ' s  t h e a t r i c a l  s t y l e ,  a p p a r e n t ,  f o r  example,  in  her  
f i r s t  e n c o u n t e r  wi t h  Wi l loughby a t  t h e  r i d o t t o .  But she i s  no t  
c ap a b l e  o f  e mu la t i ng  a s k i l l e d  a c t o r ' s  f a c i l e  s t a g e  p r e s e n c e ,  a t  
once f o r c e f u l  y e t  r e l a x e d .  The more w o r l d l y  Wi l loughby s p o t s  her  
i n a b i l i t y  and mocks i t  i mmedia t e ly ,  o f  c o u r s e ,  and t h i s  m i s f o r t u n e ,  
she concedes  in a l e t t e r ,  was her  f a u l t :  i t  stemmed from a
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"c on s c i o u sn e s s  t h a t  b e t r a y e d  my a r t i f i c e "  (29 ) .  Her " a r t i f i c e , "
u n l i k e  t h a t  o f  t he  a c t o r ,  f a i l s .
Her r e c o n s t r u c t i o n  o f  and comment on t h i s  e n co un te r  a l s o
p o i n t  up V i l l a r s '  moral i n f l u e n c e  and the  way in which i t  g e n e r a t e s
in Eve l ina  what  P a t r i c i a  Spacks c a l l s  an " a s p i r a t i o n  to the
n e g a t i v e  c o n d i t i o n  of  b l a m e l e s s n e s s .  Eve l i na  i s  c o n s t a n t l y  b e s e t
22by f e a r s  of  be ing th ou g h t  bo l d ,  o r  rude ,  o r  unwomanly." I t  i s ,  
t o  pu t  i t  s imply ,  t he  f e a r  of  doing wrong.  She must  fend o f f  the  
v a r i o u s  a s s a u l t s  made a g a i n s t  her  w i t h o u t  g i v i ng  o f f e n s e  of  
s u g g e s t i n g  snobbery .  She seeks  t o  a c h i e v e ,  in Susan S t a v e s '  words ,
" t r u e  d e l i c a c y "  t h a t  " i s  opposed to  c r u e l t y ,  i m p e r t i n e n c e ,  and
23bo l dnes s "  and " s u p e r i o r  to a r t i f i c i a l  decorums" a t  the  same t ime.
Thi s  i s  a d i f f i c u l t  b a l an c i ng  a c t ,  t o  be s u r e .  On Apr i l  4,  
she a t t e n d e d  t he  b a l l ,  he r  f i r s t  e n co u n t e r  s u b s t a n t i a l l y  i mp or t an t  
t o  her  f u t u r e  s e c u r i t y ,  and was c e r t a i n l y  t h i n k i n g  of  V i l l a r s '  
adv i ce  i s s u e d  only  a week b e f o r e  in h i s  l e t t e r  o f  March 28: "I aim
no t  a t  an a u t h o r i t y  which d e p r i v e s  you of  l i b e r t y ,  y e t  I would f a i n  
gu ide  myse l f  by a prudence  which should  save me t he  pangs o f  
r e p e n t e nc e "  (25) .  Like S i r  Hugh, V i l l a r s  f e a r s ,  he t e l l s  E v e l i n a ,  
he r  " i mp a t i en ce  t o  f l y  to  a p l a ce  which [ h e r ]  i ma g i na t i on  has p a i n t e d  
t o  [ h e r ]  in c o l o r s  so a t t r a c t i v e "  (25 ) .  The s t r e n g t h  of  h i s  i n f l u e n c e  
i s  such t h a t  once E ve l i na  has o f f ended  Wil loughby by r e j e c t i n g  him 
a t  t he  b a l l  ( i f  we can c o n s i d e r  r e j e c t i n g  Wil loughby much o f  an 
o f f e n s e ) ,  she i s  f o r c e d  to admi t  her  e r r a n c y  - -  "and thus  was my 
d e v i a t i o n  from t he  t r u t h  pun i shed ;  and thus  d id  t h i s  man' s  de t e r mined
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boldness  conquer"  (43) .  This  a s s e r t i o n  i mp l i e s  her  dilemma:
V i l l a r s  has p rov ided  t he  conceptua l  b a s i s  f o r  p r u d e n t  conduc t ,  
bu t  i t  i s  Eve l ina  who must  deal  d i r e c t l y  wi th  such s i t u a t i o n s ,  
seek ing  not  to  o f f end  whi l e  avo id ing  being coer ced  i n t o  o f f e n s i v e  
behavi  o r .
Li f e  in London p er mi t s  Eve l ina  to  begin e x p e r i e n c i n g  and
d i f f e r e n t i a t i n g  between the  good and bad be hav io r  among a s s o c i a t e s ,
chape rones ,  and s u i t o r s .  "In Fanny Burney ' s  England,  t he  i dea l
24young woman e x e m p l i f i e s  p e r f e c t  i nnocence , "  and t h i s  " a n g e l i c "
demeanor and d i s p o s i t i o n  can ,  and does ,  i n s p i r e  c o n t r a r y  r e s p on se s ,
l e ad i n g  to  f r e q u e n t  t r i b u l a t i o n  f o r  the  h e r o i n e .  "Good breed ing
i s  good c h a r a c t e r , "  as Spacks pu t s  i t ,  b u t ,  as E ve l i na  t r e a d s  the
s o f t  ground of  " d e l i c a c y , "  she i s  quick to  d i s c o v e r  t h a t  " s o c i a l
25m i s t a kes  endanger  her  moral s t a t u s . "  She must  l e a r n  to  a c t  
i n de pen de n t l y  because  n e i t h e r  o f  her  exemplar s ,  O r v i l l e  and V i l l a r s ,  
occup i e s  a l l  t h a t  much of  her  t ime away from Ber ry H i l l .  In p a r t  
because  i t  was n e c e s sa r y  f o r  Burney to reduce  t h e i r  p re s ence  to meet  
t he  needs o f  t he  p l o t  as wel l  as to  develop comic s e c t i o n s  of  the
Of .
n a r r a t i v e ,  t hey  both remain "wooden p r e s e n c e s , "  " t y p e - f i g u r e s  . . .
27who e x i s t  f o r  t h e i r  predominant  t r a i t s . "  V i l l a r s  f ades  f a i r l y  
q u i c k l y  from her  l i f e ;  h i s  a c t i v e  r o l e  i s  co n f i ne d  mos t ly  to the  
opening pages of  t he  nove l .  His d i d a c t i c  l e t t e r s  a r e  no t  f r e q u e n t  - -  
t hey  t o t a l  on ly  f i f t e e n  o f  the  e i g h t y - f o u r  t h a t  make up the  novel  - -  
and,  t h u s ,  a re  not  s u f f i c i e n t  to  p rov ide  any s o r t  of  con t i nuous  
mo n i t o r ing  of  the  c o m p l e x i t i e s  of  E v e l i n a ' s  new l i f e .  O r v i l l e
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occup i e s  p r i m a r i l y  the  l a t e r  s t a g e s  o f  the  n a r r a t i v e ,  wi t h  only 
s c a t t e r e d  appea rances  in t he  c e n t r a l  p o r t i o n  and never  in the  
beg i n n i n g .  Eve l ina  i s  f e e l i n g  her  way a long;  i ndeed ,  the  source  
o f  c o n f l i c t  i s  her  u p br i n g i n g  ve r s us  what  she e n c o u n t e r s  in 
u n f a m i l i a r  and co nf u s in g  s i t u a t i o n s  w i t h o u t  having good models 
to  whom she can t u r n  i mmedia t e ly .  Burney p e r i o d i c a l l y  reminds 
the  r e a d e r  o f  the  va l ue  t h a t  i n c r e a s e d  c o n t a c t  wi t h  good models 
might  have had when she c a l l s  in V i l l a r s '  o c c a s i o n a l  l e t t e r s .
These l e t t e r s ,  f o r  example,  ba l ance  E v e l i n a ' s  h a s t y  a cc e p t an c e  of  
t h e  f r a u d u l e n t  l e t t e r  as be ing O r v i l l e ' s  a u t h o r s h i p .  The c lergyman 
c a l l s  for-; more s e n s i b l e  c a u t i o n ,  based ,  i r o n i c a l l y ,  on t h e  ve ry  
d e s c r i p t i o n s  o f  O r v i l l e  t h a t  Eve l ina  h e r s e l f  has p r ov id e d .  But t he  
r e l u c t a n c e  wi t h  which she e v e n t u a l l y  concedes  t he  p o s s i b i l i t y  o f  a 
f r a u d  r e i n f o r c e s  t he  c once p t  o f  the  d i s t a n c e  t h a t  has emerged 
between her  t u t o r  and he r  and i l l u s t r a t e s  s i m u l t a n e o u s l y  t he  r i s i n g  
c o nf i d en ce  of  Burney ' s  h e r o i ne  t o  make d e c i s i o n s  on her  own.
Though we know, o f  c o u r s e ,  t h a t  V i l l a r s  never  d i s a p p e a r s  from 
her  l i f e  - -  she h u r r i e s  t o  him as the  novel c l o s e s  - -  t h e r e  i s  room 
f o r  her  t o  begin making c h o i c e s  b ea r in g  on her  f u t u r e ,  c u l t i v a t i n g  
t h o s e  r e l a t i o n s h i p s  t h a t  can he lp  her  and d i s c o u r a g i n g  t ho s e  t h a t  
c an n o t .  She keeps in mind V i l l a r s '  c ho i ce s  of  which i n d i v i d u a l s  he 
b e l i e v e s  she should  a c c e p t  o r  spurn ,  bu t  t h e r e  remains  c o n s i d e r a b l e  
room f o r  he r  v o l i t i o n .  V i l l a r s  i s  no t  on hand to  a n t i c i p a t e  eve r y  
new a c q u a i n t a n ce  she makes o r  s i t u a t i o n  t h a t  d ev e l op s .  Her c h o i c e s  - -  
Lady Howard, E v e l i n a ' s  grandmother ,  E v e l i n a ' s  f a t h e r ,  Lady Selwyn,
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and Lord O r v i l l e  - -  a re  t hose  t h a t  can help her  win ma r r i a ge  to  a 
gent l eman,  t he  convent i ona l  goal of  a gen tee l  woman in the  
E i gh t ee n t h  Century ,  and gain her  f o r t u n e ,  too .  Keeping in mind t h e se
c o n s i d e r a t i o n s ,  V i l l a r s  p rov ides  genera l  guidance  - -  the  " h o r t a t o r y
28element"  - -  over  t he  course  of  the  n ove l ,  but  i t  i s  Eve l i na  who 
must  l e a r n  how to  behave in s o c i e t y  in a way t h a t  s u pp o r t s  t h e se  
r e l a t i o n s h i p s .  She i s  the  one who must  a c q u i r e  a s o c i a l  e d u c a t i o n .  
She must  ba l ance  the  c l a ims  of  upbr ing i ng  wi th  the  demands of  new 
e x p e r i e n c e ,  and t h i s  r e q u i r e s  ample l a t i t u d e  f o r  a c t i o n .  I t  i s ,  
f o r  example,  V i l l a r s  who, consc ious  of  Madame Duva l ' s  r i g h t s  as 
E v e l i n a ' s  grandmother ,  must  warn h i s  ward e a r l y  on to  "be c a r e f u l ,  
t h e r e f o r e ,  t h a t  no remis snes s  of  a t t e n t i o n ,  no i n d i f f e r e n c e  of  
o b l i g i n g ,  make known to her  the  independence I a s s u r e  you of"  (55) .  
But i t  i s  Eve l ina  who must  deal d i r e c t l y  wi th  Duva l ' s  v o l a t i l i t y ,  
an e f f o r t  r e q u i r i n g  no l i t t l e  prudence and d i s c r e t i o n .  V i l l a r s  
p rov i de s  a framework in which Eve l ina  can a c t .  He does comment on 
the  d e s i r a b i l i t y  of  new a c q u a i n t a n c e s ,  bu t  such adv ice  normal ly  
appears  in l e t t e r s  Eve l ina  r e c e i v e s  some t ime a f t e r  t he  r e l a t i o n s h i p s  
a l r e a d y  have begun to develop.
Conscious  of  what  she must do,  Eve l ina  adds t o  V i l l a r s '  advice  
p e r c e p t i o n s  she f i r s t  developed in London. Gar r i ck  impr es ses  her  
deep l y ,  and S i r  Clement p rov ides  a t e s t i n g  ground.  O r v i l l e ,  o f  
c o u r s e ,  c o n t r a s t s  s h a r p l y  wi th Wil loughby;  and i t  i s  her  e a r l y  
i mpr es s i ons  of  O r v i l l e ,  whose demeanor evokes t h a t  of  G a r r i c k ,  
t h a t  inform her  conduct  and become gu ides  f o r  her  c ho ice s  f o r
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much of  the  r e s t  o f  the  n a r r a t i v e .  Suave,  u r b a ne ,  humorous,  and
g r a c e f u l  even under  t he  p r e s s u r e  o f  t he  most  d e l i c a t e  s o c i a l
p roblems ,  Lord O r v i l l e  becomes both he r  model and a r e a l i s t i c
m a r i t a l  o b j e c t i v e ,  t h a t  i s ,  one matching he r  own c o n c e p t i o n s .
"I am very i n d i f f e r e n t  as to  [ W i l l o u g h b y ' s ]  o p i n i o n , "  she t e l l s
V i l l a r s ,  "b u t  f o r  Lord O r v i l l e - - "  ( 48 ) .  The London a r i s t o c r a t
p r ov id e s  a c o n v e n i e n t  and s u i t a b l e  o b j e c t  t o  which E ve l i na  can
t r a n s f e r  V i l l a r s '  moral  code f o r  a c t i n g  "wi th  p r o p r i e t y "  (48) in t h e
c i t y .  At t h e  same t ime ,  he can he lp  he r  r e a l i z e  her  own s o c i a l
a s p i r a t i o n s  and he r  t u t o r ' s  a s p i r a t i o n s  f o r  h e r .  His conduct
i s  s t r i c t l y  p r o p r i e t a r y  and,  t h u s ,  by i m p l i c a t i o n ,  moral in
E v e l i n a ' s  e y es .  Because i t  i s  so c o d i f i e d ,  i t  s u r p a s s e s  t h e  normal
g r e yn e ss  of  ever yday  c onduc t ;  what  Burney means f o r  him to  symbol ize
as a r o l e  model and p o t e n t i a l  ma r r i a ge  p a r t n e r  f o r  Eve l i na  i s  c l e a r .
Moreover ,  i t  somehow approaches  a r t  - -  s e r e n e ,  i m p e r t u r b a b l e ,  and
permanent  - -  a b i t  beyond l i f e ,  l i k e  G ar r i ck  on t h e  d i s t a n t  s t a g e ,
or  t he  unchanging ,  s e c l u d ed  V i l l a r s  in Ber ry  H i l l .  O r v i l l e  i s  a man
29"good w i t h i n  s o c i e t y , "  the  u rb a n i z ed  c o u n t e r p a r t  whose s e n s i b l e  
depor tment  and decorum she s t r i v e s  t o  a ch i e ve  in he r  q u e s t  f o r  
s u c c e s s .  He i s  prudence  p e r s o n i f i e d .
In t h i s  r e s p e c t ,  E v e l i n a ' s  c h o i ce  o f  O r v i l l e  i s  c o r r e c t .  I t  
moves he r  toward s o c i a l  s u cc es s  - -  m a r r i a g e  t o  a gen t l eman .  He 
l ends  h i m s e l f  t o  p r a i s e  as an i n d i v i d u a l  and meet s  w i t h  V i l l a r s *  
approval  as one who can g u a r a n t e e  t he  beau t y  t h a t  o t h e r  women r i s k  
l o s i n g  o r ,  as w i t h  Madame Duval ,  have l o s t .  When O r v i l l e  appea r s
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a t  Queen Anne S t r e e t ,  he g i ves  "a u n i v e r s a l  r e s t r a i n t  to everybody"
( 59 ) ,  much the  same e f f e c t  V i l l a r s  would have,  and one c o n t r a s t i n g
s h a r p l y  wi th  the  "freedom of  s u p p o s i t i o n "  (40) t h a t  Wil lougby exudes .
O r v i l l e  i s  "so e l e g a n t ,  so g e n t l e ,  so unassuming" (72 ) .  He indu lges
* in n e i t h e r  the  " s n e e r in g  speech" (79) nor  the  " se l f - co mp l ac en cy "
(78) of  Love l , n e i t h e r  t he  c o a r s e ne s s  o f  Madame Duval and Captain
Mirvan nor  the  p r e t e n s i o n s  o f  t he  Branghtons .  "He i s  i n t e l l i g e n t ,
c o u r t e o u s ,  s e n s i t i v e ,  p o l i t e ,  and a r i s t o c r a t i c , "  as one c r i t i c
a c c u r a t e l y  sums up h i s  c h a r a c t e r .  "His v i c e s  a re  n o n - e x i s t e n t ,
f o r  he does no t  p l ay  c a r d s ,  d r i n k ,  o r  r ace  h i s  phaeton [ t h e  s p o r t s
c a r  o f  t he  day] .  In a d d i t i o n ,  he exudes s t r e n g t h ,  f i r m n e s s ,  and
m a s c u l i n i t y ,  being ab l e  to  p r o t e c t  Eve l ina  from Mr. Lovel and S i r
30Clement w i t h o u t  i nvo l v i ng  h i ms e l f  in a r a sh  d u e l . "  A t y p i c a l  
d e s c r i p t i o n  of  him by Eve l ina  n o t i c e s  t h a t  he i s  "most  a s s i d u o u s l y  
a t t e n t i v e  t o  p l e a s e  and to  s e r ve  a l l  who a re  in h i s  company, and,  
though h i s  success  i s  i n v a r i a b l e ,  he never  m a n i f e s t s  t he  s m a l l e s t  
degree  of  consc i ous nes s"  (72) .  The movement away from e a s i l y  
p e r c e i v e d  "cons c i ousnes s"  or  " a r t i f i c e "  i s  what  Eve l ina  s eeks .
She remembers what  i t  c o s t  her  in her  f i r s t  o u t i ng  a t  a b a l l ,  
and would be g r a c e f u l ,  a r t i c u l a t e ,  and humane w i t h o u t  being 
pe rc e i ve d  as s t a r c h y  or  a r r o g a n t .  She would use " c o n sc io u sn e ss "  
in a p o s i t i v e  way, l i k e  O r v i l l e .  He i s  her  b e s t  model ,  and the  
c o n t r a s t  between her  conduct  in the  e a r l y  s t a g e s  o f  he r  London 
so j ou r n  and the  s uccess  she wins in the  end t e s t i f y  to  t h i s .  At 
the  o u t s e t ,  f o r  example,  she handles  h e r s e l f  u n e a s i l y  a t  t he  ope ra ,
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and then blames t he  r e s u l t i n g  c ha g r i n  on he r  f e l l o w  t h e a t e r g o e r s  
by say ing  " t hey  h a s t ened  away w i t h o u t  l i s t e n i n g  to  me" (85) and 
even goes on to  mingle  r e g r e t  w i t h  a sense  of  smugness and r e l i e f :  
"Though I was e x t r e me l y  mad a t  t h i s  v i s i t ,  y e t  I so h e a r t i l y  r e j o i c e d  
a t  t h e i r  go i ng ,  t h a t  I would no t  s u f f e r  myse l f  t o  t h i n k  g r a v e l y  about  
i t "  (8 5 ) .  Her b e ha v i o r  e a r n s  he r  even t he  i nd i gna nc e  o f  Madame Duval ,
j
who accus es  Eve l i na  of  assuming " f i n e  a i r s "  (8 7) .  We may n o t  be
i n c l i n e d  to  a c c e p t  t he  v u l g a r  D u va l ' s  judgment  on any s u b j e c t ,  bu t
her  a c c u s a t i o n  p o i n t s  up t h e  manner in which E v e l i n a ' s  wor thy
i n t e n t i o n s  t o  avoid  o f f e n s e  end up m i s p e r c e i v ed  - -  t he  a c c u s a t i o n s  
31of  "snobbery"  - -  as a r e s u l t  o f  he r  conduc t  as she c l u m s i l y  f e e l s  
he r  way a long toward t he  kind of  a c c e p t a b l e ,  i n o f f e n s i v e  b e hav io r  
of  an O r v i l l e .  Thi s  i s  t h e  h e a r t  o f  E v e l i n a ' s  q u e s t .  When she 
b e l i e v e s  she has d i s p l e a s e d  O r v i l l e ,  she w r i t e s ,  "I am i n e x p r e s s i b l y  
concerned  a t  t h e  t ho u g h t  o f  h i s  h a r b o u r i n g  an op i n i o n  t h a t  I am bold  
o r  i m p e r t i n e n t  [ t h e  same terms  wi t h  which she d e s c r i b e d  Lovel ,  p.  8 2 ] ,  
and I c ou l d  a lmos t  k i l l  mys e l f  f o r  having g iven  him t he  shadow o f  a 
r e a son  f o r  so shocking  an i dea"  ( 72 ) .  We no te  t he  c o n t r a s t  between 
t h i s  r e sp on se  and t h a t  she made t o  t he  Brangh tons '  r e a c t i o n s  t o  he r  
a t  t he  ope ra :  "I would n o t  s u f f e r  mys e l f  t o  t h i n k  abou t  i t "  (8 5 ) .
Thus,  E v e l i n a ' s  f i r s t  s o j ou r n  in London i s  e s s e n t i a l l y  a 
f o r m a t i v e  p e r i o d ,  a t ime in which she e x p e r i e n c e s  and e xpe r imen t s  
wi t h  v a r i o u s  k inds  o f  c onduc t .  Her i nnocence  cau se s  he r  t o  s tumble  
from t ime t o  t ime - -  as when she s u s p e c t s  O r v i l l e  o f  a u t h o r i n g  the  
f r a u d u l e n t  l e t t e r  - -  bu t  he r  f u n d a me n ta l l y  good i n t e n t i o n s  and
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i n t e l l i g e n t  cho ice  of  O r v i l l e  as a model bea r  her  up wel l  in the  
p u r s u i t  o f  success  t h e r e .  She i s  coming s lowly to an u nde r s t and i ng  
of  p ruden t  b eh av i o r ,  as t h i s  pa s sage ,  in which she c o n t r a s t s  O r v i l l e  
and Wil loughby,  r e v e a l s :
Yet l e t  me, in j u s t i c e  to  Lord O r v i l l e ,  
and in j u s t i c e  t o  the  high op i n i on  I have 
always e n t e r t a i n e d  of  h i s  hdnour and d e l i c a c y  - -  
l e t  me observe  t he  d i f f e r e n c e  of  h i s  beh av io ur ,  
when n e a r l y  in t he  same s i t u a t i o n  to  t h a t  of  
S i r  Clement Wil loughby.  He had a t  l e a s t  equal  
cause  to d e p r e c i a t e  me in h i s  o p i n i o n ,  and to  
m o r t i f y  and s ink me in my own: but  f a r  d i f f e r e n t
was h i s  c o n d u c t ; - - p e r p l e x e d ,  i ndeed ,  he l ooked,  
and much s u r p r i s e d , - - b u t  i t  was b e n e v o l e n t l y ,  
no t  wi th  i n s o l e n c e .  I am even i n c l i n e d  to  
t h i n k ,  t h a t  he could  not  see a young c r e a t u r e  
whom he had so l a t e l y  known in a h i g h e r  s p h e r e ,  
appear  so suddenly ,  so s t r a n g e l y ,  so d i s g r a c e ­
f u l l y  a l t e r e d  in he r  s i t u a t i o n ,  w i t h o u t  some 
p i t y  and conce rn .  But,  wha tever  might  be h i s  
doubts  and s u s p i c i o n s ,  f a r  from s u f f e r i n g  them 
to  i n f l u e n c e  h i s  behav i our ,  he spoke,  he looked,  
wi th  the  same p o l i t e n e s s  and a t t e n t i o n  wi t h  
which he had always honoured me when countenanced  
by Mrs. Mirvan.
(238)
She i s  l e a r n i n g  to ba l ance  her  d e s i r e  to p a r t i c i p a t e  in London' s  
f reedom - -  e x e m p l i f i e d  by the  "gay and t h o u g h t l e s s "  (105) a i r  she 
had e xpe r i enc ed  a t  Ranelagh - -  wi th  her  u n d e r s t a n d i n g  of  Vi l i a r s '  
t e a c h i n g s  and the  model t h a t  O r v i l l e  p r e s e n t s .
I t  i s  a b e t t e r - e d u c a t e d  Eve l ina  who comes to  London the  second 
t ime.  There a re  t r a c e s  o f  her  e a r l i e r  innocence  - -  a s ,  f o r  example,  
when she f o l l ows  Mr. Brown down a l ong ,  dark a l l e y  f o r  no o t h e r  
reason  t h a t  " q u i t e  by compuls ion" (195) - -  bu t  o v e r a l l  she conduct s
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h e r s e l f  in a way t h a t  i s  more c o n f i d e n t ,  a s s u r e d ,  and l i k e l y  to
help her  r e a l i z e  s u cc e s s .  She l e a r n s  to r e s i s t  o t h e r s '
presumpt ions  and p l ace  r e s p o n s i b i l i t y  where i t  should  l i e .  Her
a c t i o n s  toward Wil loughby and Smith i l l u s t r a t e  t h i s .  Though she has
s o f t e ne d  her  s t an c e  a g a i n s t  Wil loughby and the r eby  encouraged h i s
advances ,  she char ges  t h a t  "your  suspense ,  your  d o ub t s ,  your
p e r p l e x i t i e s  a re  of  your  c r e a t i n g "  (198) .  A s h o r t  t ime l a t e r ,  she
remarks ,  "The t r o u b l e ,  S i r ,  was of  your  own c h o i ce ,  n o t  mine" (201) .
She r e f u s e s  S mi th ' s  i n v i t a t i o n  to  t he  Hampstead Assembly because  he
a l r e a d y  had bought  t i c k e t s ,  t o  her  an un acc ep tab le  form of
presumptuousness .  " I f  you were de t e r mined ,  S i r ,  in making me t h i s
o f f e r ,  to  a l low me no cho ice  of  r e f u s a l  o r  a cc e p t a nc e ,  I must  t h i nk
mysel f  l e s s  ob l i g ed  to  your  i n t e n t i o n  than I was w i l l i n g "  (219) .
Of c ou r s e ,  she had no i n t e n t i o n  of  a cc e p t i n g  h i s  o f f e r ,  "having
a l r e a d y  d e c l i n ed  going to  the  b a l l "  (204) ,  bu t  S mi t h ' s  " faux pas"
demons t r a t es  how she has l e a r n ed  to e x e r c i s e  her  own d e f ense s  and use
them to  her  advantage .  She "becomes i n c r e a s i n g l y  s k i l l f u l  a t  e x e r t i n g
what  in t h i s  novel i s  a h i gh ly  s i g n i f i c a n t  form of  power — the  power
32of  s e l f - d e f e n s e ,  a form of  power as autonomy." When t h e s e  t e ch n i q u es
f a i l  he r ,  she can always f a l l  back on f a i n t i n g .  Like R i c h a r d s o n ' s
Pamela,  she employs "unconsc i ousnes s  . . .  p r e c i p i t a t e d  by an onrush
33of  emot ion as her  d e f e n s e . "  F a i n t i n g  used,  f o r  example,  a f t e r
r e s cu i n g  Macartney from h i s  s u i c i d e  a t t e m p t ,  " d r ama t i ze s  a pp ea l i ng
34female weakness and c on ce a l s  p u r p o s e f u l n e s s . "  Here i s  an Eve l ina  
q u i t e  a b i t  d i f f e r e n t  from " the  l i t t l e  r u s t i c "  of  Ber ry H i l l .  This
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i s  an Eve l ina  l e a r n i n g  e f f e c t i v e  forms of  r e s i s t a n c e .
Michael  E. A d e l s t e i n  has a c c u r a t e l y  summed up E v e l i n a ' s
c o n ce p t i o n s  a t  t h i s  s t a g e  of  he r  e d u c a t i o n :  She has l e a r n e d  to
" r e f u s e  dance i n v i t a t i o n s  t a c t f u l l y .  She has become v i v i d l y  aware
o f  t he  danger  of  a c c e p t i n g  r i d e s  from l i b e r t i n e s  l i k e  S i r  Clement .
She now knows b e t t e r  than to  s t r o l l  a long  ' t h e  dark a l l e y s '  o f
Vauxha l l .  And she w i l l  no t  i n i t i a t e :  a c o r r e s pondence  wi t h  a 
35ge n t l e man . "  But t h e r e  i s  some t r u t h  t o  Adel s t e i n ' s  a s s e r t i o n  
t h a t ,  in Burney ' s  c o n c e p t i o n ,  Ev e l i na  has o b t a i n e d  s o l e l y  "a s o c i a l  
e d uc a t i o n "  and "has mere ly  exchanged snobbery  f o r  s w e e tn e s s ,  and 
sympathy f o r  i n d i f f e r e n c e . "  She would condemn Lovel f o r  a d d r e s s i n g  
he r  " i n  terms so open and f a m i l i a r "  (224) a t  the  Hampstead Assembly,  
bu t  what  she h e r s e l f  would do i n s t e a d  remains  u n c l e a r ,  u n l e s s  i t  be 
s imply  to  wi thdraw,  f a i n t  o r  c r i t i c i z e .  She would p r a i s e  O r v i l l e  as 
"one whose e l e ga n c e  s u rp a s s e d  a l l  d e s c r i p t i o n ,  whose swee t ness  of  
manners d i s g r a c e d  a l l  compar i sons"  (226 ) ,  b u t  then f a l l  s h o r t  o f  
h i s  model h e r s e l f .  She compla ins  t h a t  Madame Du v a l ' s  use  o f  he r  name 
to  o b t a i n  O r v i l l e ' s  coach "so c r u e l l y  . . .  to rmented"  (246) he r ;  y e t  
he r  own conduc t  t o r men t s  o t h e r s ,  even t he  o b j e c t  o f  he r  a f f e c t i o n s ,  
Lord O r v i l l e .  See ing O r v i l l e  on one o c c a s i o n ,  she ducks behind Miss 
Branghton,  " f o r  I dreaded  be ing seen by him aga in  in a p u b l i c  walk 
wi t h  a p a r t y  o f  which I was ashamed" (245) ;  the  " gene rous ,  noble  (241) 
would n o t  have done t h i s  h i m s e l f ,  nor  would he have e xp ec t ed  i t  from 
o t h e r s .  She i s  too quick to  condemn Tom Br an gh t on ' s  clumsy but  
w e l l - i n t e n t i o n e d  mi s s i on  to  O r v i l l e .  "You have done me an i r r e p a r a b l e
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i n j u r y , "  she c r i e s  (248) ,  c l a i mi ng  " t h a t  f o r  t h e  r e s t  o f  my l i f e "
O r v i l l e  "would r e g a rd  me as an o b j e c t  o f  u t t e r  contempt"  (249) .
Thi s  s o r t  of  hype rbo l e  i s  i n c o r r e c t ,  o f  c o u r s e ,  g iven  O r v i l l e ' s
d i s c r i m i n a t i n g  c h a r a c t e r .  But E v e l i n a ' s  judgments  a r e  h u r r i e d  —
and e xpec t ed  - -  a t  t h i s  s t a g e .  We c a n n o t  ask more o f  her  than
what  Burney g i ve s  us ,  and what  she g i v e s  us i s  a h e r o i n e  in
development ,  l e a r n i n g  he r  way, p i c k i n g  and choos ing  as  she works
toward her  g o a l .  Thi s  conforms w i t h  Bu rn ey ' s  i n t e n t i o n s  in w r i t i n g
E v e l i n a . In he r  d i a r i e s ,  which she began wi t h  t h e  p u b l i c a t i o n  o f
37the  n ove l ,  she wr o t e :
All I can urge  i s ,  t h a t  I have on l y  
presumed to t r a c e  t he  a c c i d e n t s  and a d v e n t u r e s  
to which a ' young woman' i s  l i a b l e ;  I have n o t  
p r e t e n de d  to  show t h e  wor ld  what  i t  a c t u a l l y  i s ,  
b u t  what  i t  a ppea r s  t o  a g i r l  o f  s e v e n t e e n ;  and 
so f a r  as t h a t ,  s u r e l y  any g i r l  who i s  p a s t  
s ev en te en  may s a f e l y  do. The mot to  o f  my excuse  
s h a l l  be t aken  from Po pe ' s  'Temple o f  Fame' :
" In e ve r y  work,  r e g a r d  t h e  w r i t e r ' s  end ; /None  
e ' e r  can compass more than  t hey  i n t e n d . "
Because her  n a t u r a l  b e h a v i o r  does  n o t  work too  wel l  in t he  e a r l y
s t a g e s  o f  the  n a r r a t i v e ,  she adopt s  more a g g r e s s i v e  r e s p o n s e s .  Burney
deve lops  t h e s e  g r a d u a l l y  t h r o u g h o u t  t h e  n o v e l ,  u s i ng  as he r  c e n t r a l
metaphor  E v e l i n a ' s  a s sumpt ion  of  a k ind  o f  mask t h a t ,  as one c r i t i c
has w r i t t e n ,  d e m o n s t r a t e s  Bur ney ' s  " p r e o c c u p a t i o n  w i t h  ap p ea ra nce s
38and wi th  t he  t r u t h  behind them."  Masks a r e  a p p e a r a n c e s .
In i t s  most  obv ious  form,  t h e  mask i s  i n t r o d u c e d  i n t o  the  
n a r r a t i v e  as pe r s on a l  a pp ea r a n ce ,  e s p e c i a l l y  t h a t  o f  t he  f a c e ;  i t  i s
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s imply the  way Eve l ina  looks  t h a t  i n c u r s  t h i s  r e a c t i o n  from Lady 
Howard, in her  t h i r d  l e t t e r  to V i l l a r s ,  as she w r i t e s  wi t h  unknowing 
i r ony  as E v e l i n a ' s  proposed t r i p  to Howard Grove and London i s  being 
c o n s i d e r ed :  "Her f ace  and person answer my most  r e f i n e d  i de as  of
comple te  beau ty  . . .  Had I no t  known from whom she r e c e i v e d  her  
e d u c a t i o n ,  I should  a t  f i r s t  s i g h t  o f  so p e r f e c t  a f a c e ,  have been 
in pa in  f o r  her  u n d e r s t a n d i n g ;  s i n ce  f t  has been long and j u s t l y  
remarked,  t h a t  f o l l y  has eve r  sought  a l l i a n c e  wi t h  beauty"  (21) .
In E v e l i n a ' s  r e a c t i o n  to G a r r i c k ' s  per formance - -  " a t  once so 
g r a c e f u l  and so f r e e !  - -  h i s  voice  i s  so c l e a r ,  so me lod ious ,  y e t  so 
w o nd e r fu l l y  v a r io u s  in i t s  t ones !  — such an imat ion  - -  ever y  look 
s peaks ! "  (26) - -  Burney could  not  have c r e a t e d  a more f i t t i n g  
i n t r o d u c t i o n  f o r  her  he r o i ne  to l i f e  in London, where the  use of  
appea rances  i s  p a r t  and pa rce l  o f  s o p h i s t i c a t e d  s o c i e t y .  As y e t  
unaware of  the  i m p l i c a t i o n s  or  p e r c e p t i o n s  her  own mask g e n e r a t e s ,  
Eve l i na  i s  unable  to  sense  how i t ,  t oo ,  "speaks"  l i k e  t h a t  o f  the 
a c t o r ;  t he  power t h a t  appearances  e x e r t  in e l i c i t i n g  i mpr es s i ons  and 
r e a c t i o n s  has no t  o ccu r red  to  " t he  l i t t l e  r u s t i c "  y e t .  But she w i l l  
l e a r n  t h i s  l e s s o n .  I t  i s  her  mask, f o r  example,  t h a t  encourages  
Wi l loughby ' s  a g g r e s s i v e  a c t i o n s  toward her  a t  t he  f i r s t  p r i v a t e  b a l l .
He b e l i e v e s ,  l i k e  Lady Howard, t h a t  E v e l i n a ' s  beau ty  i mp l i e s  innocence ;  
t h i s  eggs him on,  a b e t t i n g  h i s  p re sumpt ions .  Her beau ty  i m p l i e s ,  to 
him, an o b l i g i n g n e s s  t h a t  he t h i n k s  he can e x p l o i t .  " Impos s i b l e !  t h a t  
e l e g a n t  f a ce  can never  be so v i l e  a mask!" (35) he e x c l a i m s ,  a f t e r  
emerging as E v e l i n a ' s  champion a g a i n s t  L ov e l ' s  a c c u s a t i o n  t h a t  she
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i s  i l l - b r e d .  Her appearance  in t h i s  c o n t e x t  l e ad s  Wil loughby to 
surmise  she must  a l s o  be o f  good b r e e d i ng .  Though he a c t u a l l y  
knows n o t h i ng  o f  e i t h e r  her  b i r t h  o r  meager c i r c u m s t a n c e s ,  he 
q u i c k l y  f i g u r e s  her  to be a " c o un t r y  p a r s o n ' s  daugh te r "  (35) ,  
and her  f i r s t  a s s a i l a n t ,  Lovel ,  j o i n s  in :  "He! He! ve ry  good,
'pon honour!  . . .  w e l l ,  so I cou ld  have sworn by her  manners" (36) .
;
Burney uses  t h i s  r a t h e r  r a p i d  exchange'  to e f f e c t  a t r a n s i t i o n  from 
the  i dea  o f  t he  mask as what  Wil loughby c a l l s  " t h a t  e l e g a n t  f a ce"
to  what  Lovel l a b e l s  " he r  manner s . "  I t  i s  a s k i l l f u l ,  c l e v e r  s h i f t .
Burney d i s t i n g u i s h e s  between two o p p o s i t e  t ypes  of  r e a c t i o n s
to E v e l i n a ' s  a t t r a c t i v e  appearance  and i t s  impl i ed  g r ace  and i nnocence ,
39showing how both can work to  he r  advantage  as wel l  as a g a i n s t  i t :
The a m b i g u i t i e s  of  i nnocence  a r e  Fanny 
Burney ' s  c e n t r a l  s u b j e c t ,  a l t hough  o f t e n  she does 
no t  seem f u l l y  aware how d i v i d e d  the  f e e l i n g s  of  
her  v i r t u o u s  h e ro i n e s  a r e .  E v e l i n a ' s  i nnocence ,  
as Lady Howard comments,  makes her  ' i n t e r e s t i n g . '
I t  a l s o  a l l ows  her  t o  i n v o l ve  h e r s e l f  in sexual
danger  - -  a lone  in a c a r r i a g e  wi t h  a d i s s o l u t e
a r i s t o c r a t ,  a l one  in a dark maze a t  Vauxhal l ,  
r e scu ed  from d i s t r e s s  from two p r o s t i t u t e s  - -  
w i t h o u t  knowledge or  r e s p o n s i b i 1i t y .
Ev e l i na  d i s c o v e r s ,  as we l e a r n  from her  r e a c t i o n s  to  o t h e r  c h a r a c t e r s ,  
p r i n c i p a l l y  Wi l loughby and O r v i l l e ,  t h a t  an a t t r a c t i v e  mien and i t s  
imp l i ed  good b r e ed in g  recommend her  both to the  good - -  Lady Howard 
and Vi l i a r s  - -  and to  t he  bad:  the  c l e v e r  men l i k e  Wil loughby and the  
n o t - s o - c l e v e r ,  l i k e  Tom Branghton,  from whom i t  mere ly  i n v i t e s  
advances ,  o f t e n  unwanted.
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Eve l ina  r e a l i z e s  t h i s  d i s t i n c t i o n  and beg ins  to  apply  i t  in 
p u rpose fu l  b e ha v i o r .  Her conduct  c o n t r a s t s  wi t h  he r  i n i t i a l  n a i v e t e  
and t e s t i f i e s  t o  t he  i n c r e a s i n g  s o p h i s t i c a t i o n  she i s  a c q u i r i n g .
She a t t e mpt ed  an " a r t i f i c e "  (40) in he r  f i r s t  r e j e c t i o n  of  
Wil loughby and admi ts  he knew i t .  His r e sponse  c l e a r l y  i mpl i ed  
i n t e n t i o n  on E v e l i n a ' s  p a r t :  "How c onsc i ous  you must  be,  a l l  beau ty
you a r e ,  t h a t  t hos e  charming a i r s  seems on ly  to  h e ig h t e n  t he  bloom 
o f  your  complexion" (44) .
O r v i l l e  and Wil loughby,  e s p e c i a l l y  in t he  l a t e r  s t a g e s  of  the
n a r r a t i v e ,  see d i f f e r e n t  E ve l i na s .  The sharp  d i s t i n c t i o n  in how she
p r e s e n t s  h e r s e l f  to  them i mp l i e s  obvious  d e l i b e r a t i o n  on her  p a r t .
With the  c u l t u r e d  O r v i l l e ,  she b l u s h e s ,  c a s t s  he r  eyes  downward and
speaks  h e s i t a n t l y ,  p r a c t i c a l l y  s tammering;  wi t h  t he  o a f i s h  Wi l loughby,
he r  tone  i s  s e l f - a s s u r e d ,  even s t r i d e n t .  "Her e d u c a t i o n  in s o c i e t y
t e ac h e s  her  n o t  to  r e l i n q u i s h  but  t o  use her  i nnocence  and her
40f e a r s , "  as Spacks has pu t  i t .  Because Ev e l i n a  l a c k s  accompl i shment  
in t h i s  a t t e m p t ,  her  b e hav io r  draws j e e r s  from some o t h e r  c h a r a c t e r s  
and even ends up be ing  p a r od i ed  by the  young men a t  C l i f t o n  and in 
Mac a r t ne y ' s  poem. She i s  given to  p e r p e t r a t i n g  a r t i f i c e s  to  avoid  
Wi l loughby.  He and O r v i l l e  see two d i f f e r e n t  masks ,  two d i f f e r e n t  
pe op l e .  Wi l loughby r e p e a t e d  p r o t e s t s  t h i s  d u a l i t y :  "My d e a r e s t
l i f e , "  c r i e d  he " i s  i t  p o s s i b l e  you can be so c r u e l ?  Can your  n a t u r e  
and your  countenance  be so t o t a l l y  o p p o s i t e ?  Can t he  sweet  bloom 
upon t hos e  charming cheeks ,  which appea r s  as much t he  r e s u l t  o f  good 
humour as o f  b e a u t y - - "  (86 ) .  And l a t e r :  "Good God! That  such
30
h a u g h t i n e s s  and such swee tness  can i n h a b i t  t he  same mans ion!"
(199) Even a f t e r  a l l owi ng  f o r  the  conven t i on  of  de c l a ma to r y  
r h e t o r i c  - -  Cover l ey  c h a r a c t e r i s t i c a l l y  mocks i t  w i t h  the  l a be l  
"a touch of  t h e  h e r o i c s "  (359) - -  t h a t  compr i ses  such ve rba l  
g e s t i c u l a t i o n s ,  we can s t i l l  p e r c e i v e  in t h e i r  p e r s i s t e n c e  and 
c o n s i s t e n c y  t he  marked d i v i s i o n  in E v e l i n a ' s  c h a r a c t e r  and t h e  change
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t h a t  has o c c u r r e d  in i t  s i n c e  she l e f t  Ber ry  H i l l .
E ve l i na  r e l i e s  i n c r e a s i n g l y  on t h e  i m p l i c a t i o n s  o f  depo r t men t ,  
in c o n t r a s t  t o  he r  once n a t u r a l  b e h a v i o r ,  as she r e f i n e s  he r  a b i l i t y  
t o  d i s t i n g u i s h  between appea rance  and r e a l i t y ,  d i s c o u r a g e  unwanted 
s u i t o r s  and a c q u a i n t a n c e s ,  and encourage  t ho s e  who can he l p  her  
toward s u c c e s s .  She beg i ns  t o  u n d e r s t a n d  t h a t  manners ,  a t  l e a s t  the  
k ind t h a t  can he lp  h e r ,  do no t  n e c e s s a r i l y  f low n a t u r a l l y  from 
p e r s on a l  v i r t u e .  She r e p o r t s  to  Vi l i a r s  t h a t ,  t o  f end  o f f  Smith a t  
a dance ,  she "was o b l i g e d  to  assume no l i t t l e  h a u g h t i n e s s "  (223) 
toward him. N a t u r a l l y ,  t h i s  o f f en d s  Smi th,  b u t  i t  i s  n o t  s u r p r i s i n g  
t h a t ,  a t  t h i s  p o i n t ,  E ve l i na  uses  t h i s  t a c t i c .  Her means s u i t  her  
e nds .  S m i t h ' s  i s  no t  one o f  the  r e l a t i o n s h i p s  she wants  o r  needs  to 
c u l t i v a t e .  Her r e j e c t i o n  o f  him d e mo n s t r a t e s  a somewhat more a c t i v e  
c o u r s e  o f  a c t i o n  - -  more a s s e r t i v e ,  more c o n f i d e n t  — than  t he  p a s s i v e  
" avo i dance"  t h a t  Spacks a rgues  c o n s t i t u t e s  her  p r u d e n c e . ^  The 
c o n t r a s t  appea r s  in a meet ing  a s h o r t  t ime l a t e r  w i t h  V i l l a r s ,  whose 
r e l a t i o n s h i p  she wi shes  to  m a i n t a i n .  Eve l i na  has r e t u r n e d  to  Ber ry 
H i l l ,  f o l l o w i n g  a d ve n t u r e s  in B r i s t o l  Hotwel l s  and C l i f t o n ,  and beg ins  
by r e s o r t i n g  to t h e  f a m i l i a r  w i t h d r a wa l :
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He paused a moment, and then r e p l i e d ,
"Yes,  my c h i l d  - -  a book t h a t  both a f f l i c t s  and 
p e rp l e x es  me."
He means me, t hought  I ;  and t h e r e f o r e  I 
made no answer.
"What i f  we read i t  t o g e t h e r ? "  con t i n u e d  
he,  "wi l l  you a s s i s t  me to  c l e a r  i t s  o b s c u r i t y ? "
I knew n o t  what  to  say ;  but  I s i ghed  
i n v o l u n t a r y  from the  bot tom of  my h e a r t .
(263)
When Vi l i a r s  asks  f o r  the  cause of  her  " so r row, "  he r  " g r e a t l y
alarmed" r e p l y  - -  "What cause!  I d o n ' t  know - -  I c a n ' t  t e l l  - -
I (263) - -  s u g g es t s  the  s tammer ing,  the  e x c e s s i v e  d i f f i d e n c e ,
t he  t e a r s  t h a t  have been r e s e r v e d  f o r  O r v i l l e  and him; i t  i s  t he
"appeal  l i n g  female  weakeness" to  which Spacks r e f e r s  and c o n t r a s t s
s h a r p l y  wi th  t he  tongue of  f i r e  t h a t  has become known to  t he  l i b e r t i n e s
Wi l loughby,  Brown and Lovel .  Because she needs t h e i r  a s s i s t a n c e ,
Eve l i na  does not  show her  a s s e r t i v e  s e l f  to  Vi 11a r s  or  O r v i l l e .
Lord O r v i l l e ,  as J u d i t h  Newton pu t s  i t ,  must  p r o t e c t  he r  from the
r e s u l t s  of  her  own i n d i s c r e t i o n s  toward Wil loughby and Lovel .
"These e nc ou n t e r s  wi t h  Lord O r v i l l e  keep us in touch wi t h  t he
n o t i on  t h a t ,  however charmingly  s a t i r i c ,  Eve l ina  s t i l l  needs  someone Jl  
42t o  p r o t e c t  h e r , "  an a s s e r t i o n  conf i rmed a l s o  by Bur ney ' s  use o f  
Vi 11a r s '  p e r i o d i c  r e p l i e s .
Moreover ,  she has no t  become s o p h i s t i c a t e d  enough to  handle  
her  r e l a t i o n s h i p  wi th  O r v i l l e  wi th  any aplomb, though she remains  
w e l l - i n t e n t i o n e d  th r o u g h o u t .  She i s  given to  mi s judg ing  her  
i n t e nde d  m a r i t a l  p a r t n e r  as when, e a r l y  on,  she u n t h i n k i n g l y  
a t t r i b u t e s  a u t h o r s h i p  o f  the  f r a u d u l e n t  l e t t e r  to him and,  l a t e r ,
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accuses  him of  s a t i r i z i n g  her  - -  " s u r e l y  your  Lordship  i s  no t  so 
c r ue l  as to mock me!" (351) - -  a l t hough  i t  i s  a c t u a l l y  she who 
wrongly q u e s t i o n s  h i s  i n t e n t i o n s .  Contemporary r e a d e r s  o f  Eve l ina  
sensed t h i s  d i f f i c u l t y .  In a l e t t e r  to Mrs. Susan P h i l l i p s ,  
her  s i s t e r ,  Fanny r e c a l l e d  t h i s  r e a c t i o n  by Lady Hawke: "I was
v a s t l y  g l ad  when she ma r r i e d  Lord O r v i l l e .  I was s ad ly  a f r a i d  i t
43 44would n o t  have been . "  Her s tumbl ing - -  she n e a r l y  "bankr up t s "
h e r s e l f  in t he  ma r r i a ge  marke t ,  as Edward Copeland p u t s  i t  - -  a l lows
Burney to  r e - i n v o k e  Vi 11a r s '  advice  to  keep h i s  ward from undermining
her  r e l a t i o n s h i p  w i t h  O r v i l l e  and,  t h u s ,  f a l l i n g  s h o r t  of  one of  t he
two p r i n c i p a l  go a l s  f o r  Eve l ina  — mar r i age  t o  a gent l eman.  Because
Vi 11a r s  u nd e r s t an ds  t h e  d i s t a n c e  t h a t  has developed  between h i s  ward
and him, he i s  compel led t o  t ake  a c t i o n .  He knows t h a t  Eve l ina
remains  w e l l - i n t e n t i o n e d ;  she w r i t e s  him:
Yet so s t r o n g  i s  the  d e s i r e  you have 
implan t ed  in me to  a c t  wi th  u p r i g h t n e s s  and 
p r o p r i e t y ,  t h a t ,  however t he  weakness of  my 
h e a r t  may d i s t r e s s  and a f f l i c t  me, i t  w i l l  
neve r ,  I humbly t r u s t ,  r e n d e r  me w i l f u l l y  
c u l p a b l e .  The wish of  doing well  governs  
ever y  o t h e r ,  as f a r  as concerns  my conduc t  - -  
f o r  am I no t  your  c h i l d ?  - -  the  c r e a t u r e  of  
your  own forming!  Yet,  Oh, S i r ,  f r i e n d ,  p a r e n t ,  
o f  my h e a r t !  - -  my f e e l i n g s  a re  a l l  a t  war wi th  
my d u t i e s !  and whi l e  I most  s t r u g g l e  t o  a c q u i r e  
s e l f - a p p r o b a t i o n ,  my peace ,  my h a p p i ne s s ,  my 
hopes - -  a r e  l o s t !
(336)
45Sens ing t h i s  " b l us h i ng  c o n f u s i o n , "  and h i s  own i n a b i l i t y ,  as 
Spacks pu t s  i t ,  " t o  un d e r s t an d  the  p r a c t i c a l  problems of  a woman's
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46f o l l owi n g  the  r i g h t  l i n e  o f  c o n du c t , "  V i l l a r s  comprehends the
n e c e s s i t y  f o r  d i r e c t  gu idance  by someone a t  hand.  T h e r e f o r e ,  he
47c a l l s  in t h a t  "denizen  of  many London s o c i a l  s e a s o n s , "  Mrs.
Selwyn,  to  p r e v e n t  a d i s a s t e r .  This  f o r mi dab l e  woman, who a l s o
48f u n c t i o n s  as the  " p r i n c i p a l  ag en t  f o r  r e s o l v i n g  the  p l o t , "
l i k e  F i e l d i n g ' s  Mrs. Western,  p l a ys  the  game s k i l l f u l l y  and
s u c c e s s f u l l y .  She f i r s t  j a r s  E v e l i n a ' - -  "0 r a r e  c oq ue t r y !  Sur e l y
i t  must  be i n h e r e n t ,  in our  sex ,  o r  i t  could  no t  have been imbibed
a t  Ber ry H i l l "  (306) ,  and then t a k e s  her  through the  paces  t h a t
c u l mi n a te  in s uccess  f o r  E v e l i n a .  Lady Selwyn i s  u n i q u e ly  s u i t e d
to  t h i s  t a s k  f o r  she i s ,  as Spacks has p o i n t e d  o u t ,  t he  on ly  female
49c h a r a c t e r  who i s  no t  mo t i v a t e d  on " r e t r a i n i n g s  based on f e a r . "
I t  i s  f i t t i n g  t h a t  Eve l i na  sums up her  s uc c e s s e s  in ma r r i a ge
and money by a sk ing  V i l l a r s  f o r  h i s  c o n g r a t u l a t i o n s  and r e t u r n i n g  to
him immedia te ly  a f t e r  t a k i n g  her  vows. Burney ' s  h e r o i n e  does no t
seek c o n g r a t u l a t i o n s  f o r  "my" v i c t o r y  because  i t  was on ly  p a r t i a l l y
50h e r s .  She "proves  her  s a g a c i t y , "  as Spacks p u t s  i t ,  bu t  r e a l i z e s
51t h a t ,  in Newton' s  words ,  " female  power i s  not  enough. "  Independent  
a c t i o n  grounded f i r m l y  in V i l l a r s '  t e a c h in g  l eads  he r  to  succeed 
in a new, complex s o c i e t y  f i l l e d  wi t h  a range of  c h a r a c t e r s  u n f a m i l i a r  
to  " t h e  l i t t l e  r u s t i c "  from Berry H i l l .
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